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These projects represent abody-of-work that exploresseveral
general design issues: the relationship between historic im-
ages and the contemporary condition, between myth and
reality, between expectation and realization; the formation of
space by wrapping, layering, and bending wood; and the
mysterious connection between the viewer and acupped and
partially revealed space.

The prize-winning Sukkah design reinterpretsthe ancient
Jewish ritual hut in a contemporary way, at the same time
constructing a new religious and cultural identity for this
traditional structure. Thedesign positsasite-specific charac-
ter for the Sukkah, one rooted in the Indianalandscape. The
design useslayersof transparency — material, physical, cul-
tural, and historical - to make a complex experience in a
simple space. By questioning the image of the traditional
object, the project exhibits a cultural open-mindedness, and
interest in thecontemporary aspects of the American cultural
identity.

TheSukkah isagarden pavilion assembled once each year
for the harvest celebration. On each day for eight days, family
and friends gather together in the Sukkah in order to eat their
mealsin acelebration similar to the American Thanksgiving.
Some people even choose to sleep in the Sukkah, a practice
harking back over three thousand years when farmers con-
structed simple hutsin thefields during the harvest in order to
be as close to the crops as possible. The Sukkah is usually a
simple hut constructed of four wooden posts supporting an
open lattice on the roof which is covered with fruits of the
harvest.

The new design attempts to re-focus attention on the
landscape in anumber of ways. The walls are at once opaque
and permeable; giving a sense of enclosure and privacy, yet
permitting people standing outside to peer in to witness the
ceremony as it transpires, or permitting those inside to ob-
servethe surrounding landscape. Each facade hasopenings of
differentdimensions, placed at different heights, and oriented
sometimes on the vertical, sometimes on the horizontal.
These openingsframe specific viewsto the outside helping to
further emphasize the natural environment. At the sametime,
they framespecific placeson theinsidefocusing a passerby's

view on the ceremonial table, the celebrants' heads, or a
human figure. These visua connections are crucia to the
experience, reinforcing the spirit of Sukkot, which celebrates
the harvest, the fruits of the landscape, and the human inter-
connection with nature.

The walls are intricate compositions whose patterns em-
phasize thedial ogue between the vast horizontal expanse that
is the Northern Indiana landscape, and the vertical thrust of
natural elements. Periodically, they gently flex like corn
stalks bending in the wind. The complex figures formed by
the layered wooden lattice create a rich play of light and
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shadow on the structure's interior, reminiscent of the light
conditionsin an Indiana hardwood forest.

The Sukkah is raised up off the ground, on two large,
wooden beams, in order to suspend it above the earth, where
it hovers on the edge between the past and the present. The
wall panelsaresuspended from the wooden frame, floating in
the space between the floor and the roof; the table is perched
on onewall and hung from the beams by twothin steel cables,
seemingly magically levitated into position. The sensation is
one of impermanence, of precarious balance, of potential
movement. Thearklike, or ship- like, character of the Sukkah

isalso areference to biblical myth.

Theentirepavilion isconstructed of natural productsfrom
Indiana in order to reiterate the connection between the
Sukkah and the Indiana landscape. Columns, beams, clad-
ding, flooring, and furniture are all made from one of the
indigenous hardwoods: either poplar, oak, cherry, maple, or
walnut. The wood-framing techniques also refer to historic
American building practices, and the Indiana building heri-
tage. Theroof isagridded wooden plane, ontop of which, and
through which, corn husks will bethreaded, takingadvantage
of one of the icons of the Indiana natural environment.



